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long synopsis
(350 words)
In 1985, John Cage wrote a composition called, As Slow As Possible. He
intended it be performed, as slowly as possible. Originally written for piano, Cage
later rewrote the piece for organ, so that notes could be sustained even longer.
After his death in 1992, a group of people in Halberstadt, a small town in the
former East Germany, asked the question - “What would be as slow as
possible?” They determined it would be to use the entire life of the instrument to
play the song. They built a pipe organ in an old monastery, and stretched this
four-page composition over the life span of the organ – some 639 years.
The organ plays continuously. Note are sustained for months or years, and on
occasion, according to the score, and at the hands of humans, the notes are
changed.
Fifteen years ago, on his 18th birthday, Ryan Knighton was diagnosed with
retinitis pigmentosa, and told he would slowly go blind. After 15 years Ryan has
less than 1% of his vision left, and in only one eye. He waits for the day when this
last sliver of sight will go, and he will be left completely blind.
As Ryan adjusts to what he calls ‘the new social order’ of his body, he proposes
to venture beyond the familiar streets of his own neighbourhood on a journey to
Germany, to find the John Cage organ. The organ’s signal has found a listener in
Knighton - who in turn has found a personal metaphor in the promise of a note
change. One thing gives away to another, the past, present and future all at play
in the ritual.
While caning his way into the uncertainty-riddled experience of a road trip,
Knighton contemplates his own change – the challenge of letting go of his old
identity, while waiting for the new one to emerge. The experience unfolds like a
Cage piece itself – a series of chance encounters in the form of airports, train
stations, the unfamiliar hubbub of foreign cities, and people - some of whom don’t
believe he’s blind at all, and one who offers him something profound.
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short synopsis
On his 18th birthday, Ryan Knighton was told he would slowly go blind. It’s taken
fifteen years, and as Ryan prepares to let go of his last sliver of sight, he sets out
to Germany to hear one note give away to another in the notorious 639 year long
organ performance of the John Cage composition, As Slow As Possible. Caning
his way through the uncertainty-riddled experience of a road trip, Ryan navigates
a series of ‘note changes‘ in the form of airports, train stations, the unfamiliar
hubbub of foreign cities, and people - some of whom don’t believe he’s blind at
all, and one who offers him something profound.
The experience unfolds like a Cage piece itself – a series of chance encounters
through a labyrinth of questions, as Ryan contemplates letting go of his old
identity, and waits for the new one to emerge.
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Director’s Statement
PRODUCTION
It was in the spring of 2006 (and over drinks) when Ryan told me about the Cage
composition and the organ playing in Germany. He wanted to experience the
changing of the tone, but the next change was only four weeks away. The one
after that wasn’t for another two years. We needed a champion, or two, right
away. That came the next day when two allies emerged – and Triptych Media
and Gary Marcuse at the CBC both signed on. Three weeks later Ryan and I we
were on our way to Germany, nary an idea of where we were going or what we
would find. He would have a cane in hand. I would have a camera.
All Ryan and I knew when we left was that we had fallen hard for the experience
of a note change as a metaphor for the experience of change itself. It was
absolutely pure and almost banal in its expression and, at the same time, oddly
unimaginable. To imagine what a note change might be like is like trying to see
into the future. Add to this the gesture of the organ itself, the question of what the
year 2639 was going to look like, and the understanding that the performance
was bigger than any one lifetime, and we knew at least that we had some good
cards. With the fascinating character of Ryan and the promise of a journey
literally tapped out by his cane, I was compelled to follow.
A week before the note change, Ryan, who lives in Vancouver, was doing a book
launch for his memoir Cockeyed, in Toronto. After we left Toronto for Germany,
the entourage of people surrounding Ryan evaporated. It was just the two of us
(beyond a German speaking assistant who joined us for the Berlin – Halberstadt
portion of the journey). It was a challenge to shoot, since with my eye to the
camera so to speak, I became peripherally blind as well, my field of view limited
to the few square inches of the viewfinder. I began to navigate as Ryan did, using
sound for orientation, and we'd often laugh about who would bump into things
more frequently.
After missing a flight, we arrived in Berlin - only to discover that our bags had
been left behind, and that we would have to wait for them, along with the camera.
We decamped to the bar, and in talking discovered that whatever we found
important in the journey we were on so far had happened by accident. There had
been talk about the notion of Desire as that which guides you, but we were
beginning to see that often, the fates provided us a valuable partner in Chance.
Chance was as determining a factor in the narrative of any experience as Desire,
let alone for discovering the story in a documentary. In other words - “How do
you make God laugh? You tell him your plan….” Upon receiving our bags, and
our camera, we proceeded – leaving ourselves open to happenstance, to the
unexpected, to Chance.
We were rewarded. A man in a bear costume told us his story of experiencing a
miracle in India. An encounter with a woman who thought Ryan was a rock star,
and that he wasn’t blind at all. A hole in the seemingly endless Berlin Wall that
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revealed the Berlin of the future, hidden behind the tired symbol of its past. Even
the criss-crossing, topsy-turvy corridors of the Holocaust memorial, which we
wandered into out of pure curiosity, became a symbol of Ryan’s predicament.
How does one let go of that little sliver of eyesight, the umbilical cord to the past,
when still instinctually using it to navigate?
By the time we left Berlin and embarked on the three hour long trip (on 2 trains)
to Halberstadt, a more significant weight had developed for Ryan. As we got
closer, the trip itself, once almost a lark, an odd journey of curiosity, had become
much more personal. The ritual had taken on a new meaning. It was as if Ryan
needed to physicalize the desire to let go of his eyesight by traveling to hear the
organ, and now that he was getting closer to its sound, the reality of his future
was actually settling in.
While it would have been virtually impossible for Ryan to get to Halberstadt
entirely on his own, we both thought it important to photograph how he moves in
the world – his vine-to-vine contact with the physical and other people, to use his
Tarzan metaphor. It was also through these encounters en-route that our
accidents would happen, the ones we hoped would lead us somewhere
interesting in this quest. Would there be a sum to these parts?
Halberstadt was a dusty town at first. The train station was in the industrial
section of town, and the smell was a mix of steel and pork flesh. We weren't
immediately impressed. On the cab ride into the heart of the village we were told
the story of a town being rebuilt over the past decade, recovering from Post Unification, when most of the young people left and went to West Germany in
search of fortune and something different. It was mostly West Germans here
now, lured by cheap real estate and the desire to rebuild a town. All that was
here were the long-standing sausage factories, still churning out the apparently
famous Halberstadter sausage. The cab driver had never heard of the John
Cage Project or the organ playing in the church. It turned out that there were a lot
of churches in Halberstadt.
The hotel clerk, however, did know of the organ, though she'd never heard the
tone. She gave us directions. All we really knew was that we were looking for a
river, and would see it after that. Sometimes, a pond looks like a river, especially
to the blinded subject, and semi blinded (but optimistic) camera operator. As we
set out to find it, Ryan and I were talking about the past. Going back to the
moment Ryan was diagnosed, and his reaction. Soon we were lost.
I hadn't noticed him at first, the boy whose name was Justus. Watching the
footage later, I discovered he had emerged long before I spotted him curiously
trailing Ryan. He seemed to want to help, and he could obviously tell we were
lost. I waved at him and smiled, signaling that it was OK for him to approach us.
He walked right up to Ryan with the line – “Sorry, can I help you?”
Such a simple event, a stranger offering assistance, landed in front of me with all
the power of the otherworldly, the ordained. A pattern had emerged, of chance,
to be sure, but also the repetition of simple goodness, with Ryan as the point of
contact for that goodness. It was as if, in that one moment, our own desire, the
5

signal we sent out into the world, was met. In that one moment, Ryan’s future
became a little clearer, and I think at the same time, the generational question
posed by the organ might have been answered as well.
It clearly made an impact on Ryan, too. Something as simple as the feel of a
child's hand in his, guiding him past the hidden river, and on to the destination
that had accumulated so much meaning for him. It’s ten minutes from my life I
won’t soon forget, and I think it is evident in the film that it was the same for
Ryan.
To bring it back to the note change, perhaps Ryan’s relationship to letting go of a
past identity, while still waiting for a new one to emerge could be applied to us as
well. Our relationship to the Church, our propensity for war, so many of the
shifting courses of our collective psychology can be found in Ryan’s rather
universal metaphor.
The rest, I think, is summed up in Ryan’s line after the note change:
“When the note changed, it had all that feeling of drama, like something was
going to happen, and something did happen. And when it was changed, I
listened to it, it sounded different, and it didn’t take very long, and then suddenly I couldn’t remember the note before.”

POST PRODUCTION
I knew very little about John Cage before this project, and was only learning of
his rascal-like approach to music and how this was attached to his interest in
Zen.
My favorite quote from Cage comes in response to a commentary about the
purpose of art by Nietzche, who claimed that in the worst of times (and I’m
paraphrasing), it was art that saved him. The interviewer himself corroborated
this statement of Nietzche's, recalling his experience of ‘good’ art as
accompanied by an almost sexual release.
Cage responds: "That is the difference between Western thought around music
and art, with its crescendos and climaxes, and Eastern thought, which is towards
enlightenment, and which I am more interested in. I am more interested in
waking up to the life I live now, rather than being saved at some future time."
Cage was interested in music not as an object in time, with expectations about
structure and climaxes, but rather in terms of showing processes. Cage's music
carries no crescendo, no emotional climax - no emotional promise of any kind. It
is simply and distinctly an experience, like jazz, but without much heed to
patterns, lest they be by accident. In the 1950’s, this was met with a kind of
derision usually reserved for communists. Cage couldn’t quite wrest the audience
away from the way they were used to experiencing music.
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In an interesting way, the very argument Cage was having with the general public
in the 1950's was alive and well in the editing process of the film. We have
climactic expectations around the experience of watching a film. And as
interested as we were in the accident, there were real, growing expectations on
the road as we got closer to the organ. I could only hope that somehow, these
two philosophies could co-exist.
Myself and Jeremy Munce, my valuable and unbelievably faithful editor, spent a
lot of time - in the country whenever possible, once even editing as we sailed
from Hornby Island to Vancouver, finding the rhythm and language of As Slow As
Possible (until we got hit by a rogue wave and broke the table with the
computer).
It was my first documentary, and with that came the learning curve of
documentary film editing, a substantially more challenging and lengthy process
than my previous experience in drama. In drama, the scenes and structure of the
piece have been (for the most part) discovered in the writing process. In editing
this documentary, all I had was the residue of the experience and a sense of
what the story was. There was a lot of trial and error. There was a commitment to
letting the images connect themselves organically as much as possible - to obey
the relatively linear thread of getting from A to B, but to ensure that the accidents
were the plot. Soon, As Slow As Possible had become a credo. Editing began in
August 2006, and didn't finish until January, 2008. It would be a year into the edit
before I discovered the radio interviews with Cage that seemed, even in their
entirely different focus, so inherently attached to our experience. And I found
them quite by accident.
For the score, I turned to John Korsrud, an amazingly diverse composer and
musician, to turn my ramblings into what the film was about into musical tracks.
Once these crucial and defining contributions were made, the film began to
coalesce. Images and events found musical siblings, and became scenes. The
scenes became a structure. The events were finally playing back to me as a
good representation of what we had experienced.
In the end, there is no other music from Cage in the film, other than the two notes
of ASLSP/Organ2 heard in Halberstadt. I had to trust that the spirit of Cage was
in the film itself. I also had to admit that films, at least the way I try to make them,
had emotional expectations and climaxes and with luck, came with the promise
of salvation. I am, after all, very much a product of the West.
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Some Information about
John Cage
John Cage (September 5, 1912 – August 12, 1992) was one of the leading figures of the
post-war avant-garde and, in the opinion of many, the most influential American
composer of the 20th century. He was a musical pioneer - particularly in the areas of the
music of chance, electronic music and non-standard use of musical instruments. His
'prepared' piano pieces emerged after he was given the task of recording an albums
worth of material with one piano. His approach was to insert objects into the strings of
the piano, in order to change their sound. Cage was also instrumental in the
development of modern dance, mostly through his association with choreographer
Merce Cunningham, who was also Cage's lover for the latter part of his life.
Cage is perhaps best known for his 1952 composition 4’ 33” or Silence, the three
movements of which are performed without a single note being played – ie. It adds no
sound to that of the environment in which it is performed - and has become one of the
most controversial compositions of the 20th century.
His teachers included Henry Cowell (1933) and Arnold Schoenberg (1933–35), both
known for their radical innovations in music, but Cage's major influences lay in various
Eastern cultures. Through his studies of Indian philosophy and Zen Buddhism in the late
1940s, Cage came to treasure the notion of non-intention, and by extension, introduced
the idea of the music of chance, which he started composing in 1951. The I Ching, an
ancient Chinese classic text on chance events, became Cage's standard composition
tool for the rest of his life, though he would also simply resort to the tossing of a coin. In
a 1957 lecture, Experimental Music, he described music as "a purposeless play" which
is "an affirmation of life – not an attempt to bring order out of chaos nor to suggest
improvements in creation, but simply a way of waking up to the very life we're living"
Cage appeared widely in Europe and the USA as a lecturer and performer, having an
enormous influence on younger musicians and artists; he wrote several books, and was
an avid mycologist and mushroom collector.

8

The John Cage Project
The John Cage organ was built in Halberstadt, Germany, in a monastery (St. Burchardi)
which dates back to the 11th century. Built around 1050 by Burchard of Nahburg, this
church functioned as a Cistercian convent for more than 600 years. In The Thirty years
War (1618-1648), St. Burchardi was partially destroyed, but rebuilt in 1711 and
secularized by Jérome, the brother of Napoleon in 1810. For 190 years the church was
used as a barn, hovel, distillery and a sty. One of the oldest churches in the city, St.
Buchardi was rediscovered and is now the venue of this extraordinary project.
ASLSP was written by Cage for the piano in 1985, but in 1987, he rewrote the piece for
organ at the suggestion of organist Gerd Zacher (this is known as ASLSP/Organ2). The
first organ performance was 29 minutes. A more recent recording lasts 9 hours.
After Cage’s death in 1992, the question of how to realize the intention of the song’s title
began. It was determined that as slow as possible would be to play the piece “at least as
long as the organ remains and as long as peace and creativity in the following
generations exists”.
The world’s slowest and longest concert began on September 5, 2000 – the anniversary
of John Cage’s birthday. The first ‘note’ was a rest, and lasted for 18 months. One note
will last 70 years, there will be a three year intermission, and all things continuing, the
piece will not end until the same day, September 5th, 2639.

Why Halberstadt, and why 639?
The first ‘permanent’ organ with a modern (chromatic) keyboard arrangement was built
in Halberstadt's cathedral in 1361. This organ was the first one with the claviature of 12
notes used on our keyboard instruments today. While one could say that this makes
Halberstadt the cradle of modern music, it should also be known that the organ had
twenty bellows operated by ten men, and that the wind pressure was so high that the
player had to use the full power of his arm to hold down a key.
In the year 2000, 639 years had passed since the “Phenomenal day of Halberstadt”.
Thus, it was decided that an organ could be built in 2000, and last until 2639, at least, in
theory. The score was measured by slide rule, with notes assigned lengths, in months
and years.
From the founders:
The “discovery of slowness” and the planting of a “musical apple tree” can be
understood as symbols of confidence in the future.
The length of this performance symbolizes not only the perception of music or a piece of
music; It reflects the perception of time. As a generational project, this piece of music
resists the fast reception, the simple solution preferred in our society.

For further information, please visit the John Cage Project website:
www.john-cage.halberstadt.de
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Participant Biographies
Ryan Knighton - subject
Ryan Knighton was born on September 19, 1972, in Langley, British Columbia. On his
eighteenth birthday, Knighton was diagnosed with retinitis pigmentosa (RP), a congenital
disease marked by a progressive pathology of night-blindness, tunnel vision and
eventually total blindness.
In 1995 he completed a B.A. Honours)
(
in English at Simon Fraser University.
Abandoning graduate studies, he moved to South Korea and became one of the
country’s many poverty jetset English teachers (a bad one, too). When he returned to
Canada, Knighton resumed his MA, again at SFU, and completed it in 1998. Despite his
rapidly failing eyesight, Knighton was hired just days shy of his twenty-sixth birthday by
Capilano College’s English Department. He continues to teach literature and creative
writing at the school’s nicest campus. For two years he also served as editor of The
Capilano Review, even curating the magazine’s visual art spread. Good descriptions
helped.
In 2001, Anvil Press published his first book, Swing in the Hollow. The following year he
co-authored Cars with George Bowering, Canada’s first poet laureate (Coach House
Books). Since then, Knighton has written numerous satirical and comic essays for The
Globe and Mail, The Vancouver Sun, the Montreal Gazette, and for such popular
magazines as Self, The Utne Reader, Saturday Night and Geist. He has also
contributed to CBC radio’s celebrated pop-culture show, “Definitely Not the Opera”,
writing and performing radio monologues and documentaries. His darkly comic memoir
about going blind, entitled Cockeyed, was released in April 2006 by Penguin Books
and was shortlisted for the Stephen Leacock Award for Humour. Ryan is currently
working on a screenplay adaptation, and was recently invited to attend the 2008
Sundance Screenwriters Lab.
Now in the final stage before total blindness, only 1% of Knighton’s visual field refuses to
quit. As for interests, he has many, but none involve sports or sudden movements. Every
year he adds another tattoo to his collection, and hopes it comes close to what he
imagines. East Vancouver is home, and everybody agrees that Knighton’s wife, Tracy, is
something else. You can often find him walking his seeing-eye pug, Cairo.
For more information, please visit www.ryanknighton.com
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Scott Smith - director
Born in Edmonton, Alberta, and raised in Vancouver, British Columbia, Scott is a
graduate of the film program at Simon Fraser University (1994), and in 1995 was invited
to attend the Canadian Film Centre as a Director Resident. His resulting short film,
Sshhh, was screened at several international festivals and won the prize for Best Short
Film at the Karlovy Vary Film Festival in the Czech Republic. In 1997, Sshhh was
nominated by the Academy of Canadian Cinema & Television for a Genie Award for
Best Live Action Short.
In 1998, Smith made his first dramatic feature film, rollercoaster, which premiered at
the 1999 Toronto International Film Festival. rollercoaster was screened at over 35
film festivals worldwide, winning several awards, including Best Narrative Feature at
SXSW in Austin, Texas, and Most Popular Canadian Film at the Vancouver
International Film Festival. Stephen Holden from the New York Times wrote –
‘astounding…captures the crude anarchic language and daredevil vulnerability of
teenagers with a scary accuracy.” Todd Haynes, in selecting rollercoaster to open a
festival in Portland wrote – “A remarkably assured first feature - engrossing but
restrained with extraordinary performances from its teenage actors.”
rollercoaster was distributed in the U.S. (DVD) and Canada (theatrical), and has been
included in several books, including Katherine Monk’s historical analysis of Canadian
film (Weird Sex & Snowshoes (Raincoast), and Robin Wood’s Hollywood from Vietnam
to Reagan...and Beyond (Columbia Univ. Press), in a chapter devoted to North
American teen movies.
In 2003, Smith completed his second feature, Falling Angels, an adaptation of Barbara
Gowdy’s novel, starring Miranda Richardson, Callum Keith Rennie, Mark McKinney, and
Katherine Isabelle, and produced by Robin Cass and Triptych Media. The dark comedy
tells the story of the war-torn Field family in 1969, and premiered at the Toronto
International Film Festival in 2003 to glowing reviews. Variety wrote “Smith handles
complex, troubling agenda here with quiet skill…confirms soph helmer as a keen
observer of character drama.” Ken Eisner of the Georgia Straight described it as “a
marvel from beginning to end…flawless performances.” Since it’s premiere, Falling
Angels has been screened at over 75 festivals and cities worldwide, and has been
acquired for distribution in over 15 countries, including the U.S., Netherlands,
Scandinavia, Japan and Mexico. It was nominated for virtually every major award in
Canada in 2004, winning 2 Genies (for production design and original song), and a Leo
Award for Best Director. It was also selected by the Toronto Film Festival Group’s
annual Top Ten for 2003.
As Slow as Possible marks Scott’s first foray into feature documentary. It combines his
first love of camera with an interest in following real characters into real situations. Scott
continues to develop both drama and documentary projects through his production
company Giraffe Productions.
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Triptych Media Inc. - producer
Founding partners Robin Cass and Anna Stratton bring together backgrounds in theatre
and the visual arts to produce bold, character-driven film and television entertainment.
The slate compromises properties chosen for innovation in storytelling, their strength of
characters and social relevance.
Triptych Media’s most recent feature, EMOTIONAL ARITHMETIC, opens across
Canada in April 2008. Based on the novel by Matt Cohen, the film directed by Paolo
Barzman stars Susan Sarandon, Christopher Plummer, Gabriel Byrne, Roy Dupuis, and
Max Von Sydow.
The documentary by Scott Smith entitled AS SLOW AS POSSIBLE, featuring author
Ryan Knighton, premieres at Hot Docs, and in post production is the feature HIGH LIFE,
directed by Gary Yates and based on the play by Lee MacDougall. The film stars
Timothy Olyphant and Rossif Sutherland.
Triptych Media’s other productions include 1997’s THE HANGING GARDEN, Most
Popular Film and Best Canadian Feature at the Toronto International Film Festival, as
well as Deepa Mehta’s THE REPUBLIC OF LOVE, and Tim Southam’s first feature THE
BAY OF LOVE AND SORROWS. The company’s television credits include CTV’S THE
BOOKFAIR MURDERS and CBC’S TALE OF TEEKA, winner of the Banff Rockie for
Best Children’s Program and the Telefilm Canada Prize for Best Canadian Program in
addition to being nominated for the prestigious Prix Italia. Triptych’s LUCKY GIRL won
two Gemini Awards, including one for its young star, Elisha Cuthbert. HEYDAY!, written
and directed by Gordon Pinsent, premiered on CBC and won the Silver Hugo Award at
the Chicago International Film Festival. Triptych's first feature, LILIES received many
awards including the Genie for Best Film and the Montreal World Film Festival Audience
Choice Award.
The company is an active co-production partner both within Canada and internationally.
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Avi Federgreen - producer
AVI FEDERGREEN’s diverse career in film, television and video includes an impressive
list of successful dramatic features, movies of the week and television series in domestic
and international markets.
Federgreen’s producing credits include the acclaimed television series It’s Me…Gerald
for Showcase, the dramatic short films, Tight Space and Scout, written and directed by
Cory Kinney. Federgreen also produced the music videos, Giving Thanks for artist
Tamara Podemski and Tough as a Pickup Truck for artist Jim Witter as well as the
dramatic short film, The Chair; written and directed by Cory Kinney attained a Bronze
Award at the Worldfest Houston International Film Festival, 2000. Federgreen served as
Supervising Producer on the Saskatoon based TV series Rabbit Fall starring Andrea
Menard. Federgreen also serves as Associate Producer on the Feature Film Emotional
Arithmetic starring Susan Sarandon, Gabriel Byrne, Max von Sydow, Christopher
Plummer and Roy Dupuis. Federgreen currently serves as Co-Producer on the Feature
Film One Week directed by Michael McGowan and starring Joshua Jackson and also
High Life directed by Gary Yates and starring Timothy Olyphant, Stephen MacIntyre.
Rossif Sutherland and Joe Anderson.
Federgreen served as Line Producer and Production Manager on the Feature Film All
Hat produced by Jennifer Jonas and directed by Leonard Farlinger, the television pilot
The Altar Boy Gang for CBC Television produced by Sienna Films, the television pilot
JOB for Comedy Network produced by Sienna Films, the television movie Heyday! for
CBC Television produced by Triptych Media, written and directed by Gordon Pinsent
and the winner of the 2006 Silver Hugo Award Feature Length Telefilm-Drama, and the
television series Northern Town for CBC Television produced by Foundry Films, which
was the recipient of the 2006 DGC Award for Best Television Series-Comedy.
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John Korsrud - Composer
Living in Vancouver, John is a composer, producer, trumpet player, and educator.
As a composer, John has been commissioned by The Vancouver Symphony Orchestra,
The CBC Radio Orchestra, The Albany Symphony New Music Festival, Vancouver New
Music, Turning Point Ensemble, The Standing Wave Ensemble, and several Dutch and
ensembles such as LOOS, Combustion Chamber, Tetzepi Bigtet, Zapp String Quartet
and De Ereprijs.
His score for the documentary Heroines (2002) earned him Leo and Golden Sheaf
Awards and a Gemini Nomination. His score for Prisoners of Age (2005) a Leo Award.
Other documentaries include Drawing Out the Demos: A Film About the Artist Attila
Richard Lukacs (2005) and Dark Pines (2006).
He is the leader and principle composer of the 17-piece Hard Rubber Orchestra, a highly
active jazz/ new music ensemble that has toured to Europe and across Canada,
released two CDs, and is the recipient of Canada's largest arts prize, The Alcan Arts
Award.
John has also produced many large multi-media extravaganzas such as Enter/ Exit
(2005) at the Vancouver East Cultural Centre, The Ice Age: The World's First New Music
Ice Show (2000), at Kerrisdale Arena, and The Elvis Cantatas (1994, 1996), at St.
Andrew's Wesley Church. CBC Television recently produced a 60-minute version of the
Elvis Cantata entitled Cantata for the King for their program, "Opening Night".
John graduated from the University of British Columbia in 1990, was a frequent
participant at The Banff Centre between 1984 and 1994, and studied composition with
Louis Andriessen at the Royal Conservatory of Music in the Netherlands from 1995 to
1997. In 2001, he was awarded the Canada Council's Joseph S. Stauffer Prize for
music, literature and visual arts. In 2003 John was the second Canadian to be awarded
a fellowship to the prestigious Civitella Ranieri Foundation in Umbria, Italy.
As a trumpet player, John has performed in the jazz festivals of Berlin, Havana, Chicago,
Lisbon, Amsterdam and Montreal and has performed with international artists such as
George Lewis, Butch Morris, Barry Guy, Kenny Wheeler, Han Bennink, The NOW
Orchestra, The Vancouver Ensemble of Jazz Improvisation, and the Duke Ellington
Orchestra (under Paul Ellington).
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Jeremiah Munce - editor
After discovering a love of drama and storytelling in high school, Munce studied film at
Ryerson Polytechnic University in Toronto where he wrote, directed and edited several
short films, earning his BFA. Since graduating in 2000, he has worked as a freelance
picture editor in Toronto, on documentaries, short films and music videos. During this
time, he was the resident editor at Shadow Shows for director Bruce McDonald, working
on various shorts and features. Munce Co-Directed with McDonald on 'The Life and
Times of Robbie Robertson' for CBC and edited the infamous underground mockumentary 'Claire's Hat'.
His first dramatic feature credit comes with ‘The Tracey Fragments’ which was released
in Canada and the U.S., and screened as part of the prestigious Canadian Front series
at the MoMA in New York City. The film was nominated for a Genie Award for best
achievement in editing, and at the Berlin International Film Festival: Berlinale - 2007,
Munce’s efforts as Co-Editor and Conceptual Designer were recognized by the Manfred
Salzgeber Prize for Innovation.
His latest directorial effort, ‘The Alma Drawings’, won the award for Best Direction of a
Short to Mid-Length Documentary at the Hot Docs Film Festival in 2005. It has gone on
to be broadcast on The Documentary Channel, Discovery, TVO and Vision TV.
Presently, he is writing and developing his first feature-length dramatic screenplay - a
loose adaptation of a Canadian novella. He is also directing and co-writing/editing a
feature-length documentary about radical education: Magus Paper #7. Munce strives to
be a multi-skilled filmmaker, to make his own films better while further informing and
developing the individual disciplines.
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